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Takehiro likawa
DECORATOR CRAB: Arrangement, Adjustment, Movement

Takehiro likawa creates works in video, photography and sculp-
ture that question relativity of time and uncertainty of perception.
Recording an urban scape for 24 hours from a fixed viewpoint, or
focusing on actions and expressions of goalkeepers at a soccer
game when the ball is far away, likawa's works capture what is
overlooked in daily life and present a world from off-center per-
spective, by minutely observing banal sceneries and things in the
margin. A decorator crab as used in the title of the exhibition is a
crab that camouflages itself by wearing seaweed and small stones
in the surrounding. likawa uses this crab in various projects as a
motif to explore the concept of "Impulse and communication”. Vid-
eo work "Impulse and things around" is composed of interviews of
five persons about the moments, in which they found a decorator
crab. This work explores the essence of impulse and presents the
difficulty to share one's own gaze with others. How do we com-
monly perceive a place and space?

This exhibition " DECORATOR CRAB: Arrangement, Adjustment,
Movement" is an attempt to capture the process of imagining the
whole thing through fragments and to turn the process of itself
into an artwork. Element of movement is added to the building,
creating various perspectives within the space. It reveals the hid-
den scenery within the building, letting us experience the building
from its volume and subtle shapes. The exhibition, which appears
photogenic from any angle, will let us get the actual feeling of
visual perception and let us realize that we are "imagining things

too much" from visual information.



Decoratorcrab - Mr. Kobayashi, the Blue Cat -
Wood, fluorescent paint
850 x 1,150 cm

Installation view: UMINAKA TAIYOSO AIR, Taiyoso, 2017
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~ DECORATOR CRAB
Place: Nelson Bay, New:South Wales, Australia
Phote by Klaus Stiefel




DECORATOR CRAB

Takehiro likawa
2007-2019

The name of this project and ideas are inspired by the camouflage crab:
"DECORATORCRAB" (creature of the sea around the world). “DECORATORCRAB”
has the habit of wearing the things around itself. Each crab forms different
appearance. Itis not easy to distinguish this "DECORATORCRAB" from a crab, a
creature or whatever. Anyone never see the naked “DECORATORCRAB” when it
does not wear anything so that no one take notice of it. What | want to express
and treasure is an "impulse " that occurs when | find something. In order to make
an "impulse" or to tell,there must not be too much information. It's important to
control the information. "DECORATORCRAB" is a project that aims to generate
frequent impulse, when a viewer sees something in a particular timing.lt is a
project for zero or more than one spectators. “DECORATORCRAB" may be found by
nobody, although it is scattered about in various locations. This is because all the
information, such as the title, size, weight, medium and location, is never disclosed.
"DECORATORCRAB" spreads partial information via printed matters and sculptures,
videos, web media, however the content is limited mainly to visual information
(The exhibition of a photograph or an image ). "“DECORATORCRAB" prefers not to
take prominent actions. These subjects for photography are, so to speak, witnesses
of decorators crab so am | and things around me that might drive to do something.
As subjects for photography, I do not focus on “DECORATORCRAB” directly. Things
what | do focus are witnesses of "decorator crab" and indicators of the place.
"DECORATORCRAB" is difficult to find because colors and shapes vary for each.

The number of people who discovers and views “DECORATORCRAB" is envisioned
zero or more than one. "DECORATORCRAB" does not intend the work to be shown
to a large crowd of people. To put it in an extreme way, there is no body who
needs the work like this. However, | am observing the portion. When a viewer finds
“"DECORATORCRAB" by chance, the landscape suddenly changes into an unnatural
one. The project continues in various locations all over the world. Can you express

someone the impulse if you happen upon this crab?
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Collaborator, corroborator
and a crab

Mayumi Hirano
Curator, Load Na Dito

Camouflage is a strategy used to protect
oneself from enemies by visually
assimilating into the surrounding. Though
the word often reminds us of military
uniforms and leaf mimic insects, it actually
provides a perfect visual representation

of the social psychology of Japan, which
emphasizes the value of conformity and
social harmony over independence and
individual expression. Agree to the major
opinions. Act with the majority. As in the
Japanese expression deru kui wa utareru (the
nail that sticks out gets pounded down),
being invisible is a way to avoid getting into
trouble, a tip to survive the Japanese society.
The artwork of Takehiro likawa makes a
playful critique on the effect of collective
psychology of everyday life in Japan, where
he grew up, lives and works today. By

shifting gaze, his work explores the act of

seeing and the act of being seen, and his
tricks make the invisible visible.

"One for one - one for all"? Team sport,
soccer, in particular, is an essential ground
for likawa's works. Clearly, soccer involves
the psychology of social connectedness

at work. Players and fans wear the same 2
uniform, follow the set of rules and share

the goal to win. All attention is directed

toward the ball, and this shared gaze

arouses a feeling of passion, empathy and

oneness. likawa turns his attention away

from the ball and points the camera at

the players standing off the radar of the

dominant gaze. What captured by likawa's

camera are the sweet facial expressions,

gracefully relaxed bodies of individual

players, whose minds are temporarily

detached from the surroundings.

When seen in close-ups, decorator crabs,

in spite of the intention to camouflage,
reveal flamboyant fashion and captivate
our gaze. Named after this camo-crab,
likawa's Decoratorcrab series mischievously

interrupts the sense of comfortable distance



and challenge our perceptions. In the series
of photographs entitled Near the Grasses on
Port Island (2012) and Near the Grasses on
Awaji Island (2012), weed, dead branches,
stones, a bench, things that are usually
unnoticed are portrayed as one of a kind
with dignity. In site-specific installation
Impulse and Things Around (2015), close-
up abstract photographs taken from
everyday sceneries composed surfaces of
cube structures, which were piled up to
become a towering monument in a small
neighborhood playground. Since 2016 Mr.
Kobayashi, likawa's own a cat character has
been introduced to the Decortorcrab series.
Blown up gigantic, the outline of the cat
shape can be grasped only from a distance,
otherwise, the flatness of the surface is
emphasized, creating a feeling of vertical
pressure on the viewers standing nearby.
The latest work of the series, Arrangement,
Adjustment, Movement (2019) continues
to impose the sense of pressures on the
viewers by literally forcing them to confront
walls. Although the work is disguised in the
form of an exhibition, there is no entrance.

There is no instruction. The viewer has to

grope one's way through. Though feeling

uncomfortable and annoyed, why do we still
take this bluff challenge? Facing the wall,
the body suddenly stops being a passive
viewer. It suddenly embodies the individual

will to decide and act independently.

likawa is a prankster, who triggers our
hidden curiosity to break the rule, to cross
boundaries. He is a partner in crime who
shares the thrill with us. It's up to us if we
want to collaborate or corroborate for the
experiment that he initiates. likawa is also

a sparring partner, who keeps us being
spontaneous, flexible and motivated. We
are neither winner nor loser. It is an exercise
to prepare ourselves for real situation, real
game. Thereis a charm and danger. likawa's
work have double sides. Approaching us
casually and ambiguously, it lets us see a
new expression of the world from another
perspective, at the same time it examines

us and exposes us to an unknown gaze. It is
highly advised to watch out for likawa's eyes

and what is in his line of sight.
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2015
Medium: Multi-channel video installation
20 mins loop
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DECORATORCRAB -Pink gallery-

2016

Warehouse, Wood, fluorescent paint

Installation view: DECORATORCRAB, Shioya Project, Kobe, 2016
photo: Hyogo Mugyuda
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Decoratorcrab - Mr. Kobayashi, the Blue Cat -

Wood, fluorescent paint

850x 1,100 cm

Installation view: UMINAKA TAIYOSO AIR, Taiyoso, 2017
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HIGHLIGHTSCENE
2015

Medium: Multi-channel video installation, 20 mins loop
Installation view: HIGHLIGHTSCENE, KOGANECHO Site-A Galley, Yokohama, 2015
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ExtraPractice / Collaborative Works: COUMA

2005

mixed media, pingpong table, pingpong balls
Installation view: International Triennale of Contemporary Art, Yokohama, 2005
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Happening Upon (from the series "The Clock for Practice of Time 2006 - 2013")
2013
Installation view: Happening Upon, Museum of Modern Art, Shiga, 2013
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The Clock for Practice of Time -Bench-
2008
Single-channel video installation, 24 hours loop
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A Project about Stealing Time - Half Time Project "Boxing"
2008
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A Project about Stealing Time — Half Time Project "Soccer"
2008
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DECORATORCRAB “ Near the Stone” on Awaji Island
2012

Inkjet print

56 cmx42cm
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DECORATORCRAB “ Near the Weed"” on Awaji Island
2012

Inkjet print

56 cmx42cm
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Decoratorcrab - Mr. Kobayashi, the Pink Cat -
2019

Fluorescent paint, wood, 550 x 675 x 70 cm
Installation view: Roppongi Crossing 2019: Connexions, Mori Art Museum, Tokyo
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Fade out, Fade up - Discover a House! -
2012

Inkjet print

42 cmx 56 cm
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Fade out, Fade up - Expressway -
2012

Inkjet print

42 cmx 56 cm
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DECORATORCRAB -Impulse and things around-
2013
50 photographic Paper boxes, 270 cm x 400 cm
Installation view: DECORATORCRAB, Art Center Ongoing, Tokyo, 2013
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Next Fire
2016
Single channel video 7 min
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The Clock for Practice of Time -Univer Dome-
2006
Video, 24 Hours
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DECORATORCRAB -Impulse and things around-
2015

40 photographic boxes, 450 cm x 350 cm
Installation view: DECORATORCRAB, Shioya Project, Kobe, 2015
photo: Hyogo Mugyuda
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Decoratorcrab - Mr. Kobayashi, the Pink Cat -
2017

Wood, fluorescent paint, 400 x 540 cm

Installation view: Open Call for Art Project Ideas 2017,
Hiroshima City Museum of Contemporary Art
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Archival video footage of Very Heavy Bag 10 kg
2010
bag, stone, video camera,Real-time recording
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DECORATORCRAB -Impulse and things around-
2016-2019
Video, 18 mins
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